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too difficult to do or too trifling to slight. In this instance
his performance of the old miller was as perfect as the
slender opportunities permitted. Fie was the success of the
opera, but it was as an actor that he made his hit.

In a night he established himself as a comedian, and he
might have played in comic opera successfully the rest of
his life had he been content.

Unfortunately, the enterprise, as a whole, had no en-
durance. Its life was forced over four weeks to enable
the company to perfect itself in a new piece. On October
28 almost the identical list of singers gave renewed energy
to the business of popularising the new Planquette oper-
etta based on Washington Irving's legend of "Rip Van
Winkle." The book of the opera was "written" by
Meilhac, "adapted" by H. B. Farnie, and "revised" by
Dion Bouccicault.

To Mansfield was given the role of the old Dutch inn-
keeper, Nick Vedder. But he also persuaded the manage-
ment to allow him to play Nick's son Jan in the last act.
The willingness of a leading artist to do double service
caused some amusement. Evidently this new arrival was
.manifesting "eccentricities." But neither then nor later
was it his custom to take others into his confidence about
his intentions or hopes.

Invariably, before this production and again after, the
success of this fable on the stage has been the opportunity
of the actor playing Rip to appear first as a youth and
later as a grizzled old veteran. On this occasion, how-
ever, the attention of the audience was for two acts
riveted on an ingenious bit of senile characterisation by
Mansfield as old Vedder, and in the third act they were
further astonished by his reappearance as Nick's own
son, Jan, a round-faced, hearty, happy, lusty nimble-eror.
